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sasol new signatures art competition 2008

The Sasol New Signatures Art Competition is presented annually 

in association with the Association of Arts Pretoria. This competition

is for new, innovative and emerging young artists 18 years and older

where their works are showcased for the first time.

Eight national selection points where works can be handed in facilitates

countrywide participation in this competition.

Internet entries can also be submitted.

Prize money

R60 000 Overall winner

R15 000 Runner-up

R5 000 each Five merit awards

Special acknowledgement to Stuttaford Van Lines for sponsoring the transportation of artworks
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message from sasol’s chief executive

The Sasol New Signatures Art Competition 2008, now in its nineteenth year,

promises to showcase 85 outstanding works of art displaying the creativity 

and exuberance of our youth. These works were carefully selected from a total

of 519 entries, a significant increase from the 366 entries received last year. 

Sasol is proud to be associated with the Sasol New Signatures Art Competition

and we are delighted that our support over many years has provided many of

the winners with a platform to further their careers. Today, artists such as

Kathryn Smith and Diane Victor are well respected in the art world. Sasol is also

pleased to house works purchased from many of the competition’s entrants.

The Sasol New Signatures Art Competition has grown into one of the most significant

competitions on the arts calendar in South Africa. It is unique in that it is the only competition

for new artists, allowing them the opportunity to showcase their work for the first time. I also

acknowledge work done by the Association of Arts Pretoria in this regard. 

Art plays an important part in the cultural fabric of our nation and competitions serve to

encourage greater creativity across age, gender and education, as well as to acknowledge 

the wealth of talent that we have in our country. I am encouraged that the fine arts have

grown in prominence in South Africa, and that investment in art is receiving high priority 

at the moment. 

Young people are increasingly discovering the wonderful world of art and it is essential that

these budding artists are nurtured. Sasol has emerged as one of the leaders in the continued

support of arts and culture in our country, not only through our sponsorship of the Sasol 

New Signatures Art Competition, but also through our encouragement of young artists. 

Congratulations to all our artists! We wish them every success on their journey of creativity.

Our commitment to the arts and our artists is one we are justifiably proud of, and we are

honoured to be part of this very special event every year. We look forward to celebrating 

the creative talents of all the artists who have participated this year and we look forward 

to supporting them in the future. For without art the soul of a nation dies.

Pat Davies
Chief executive  Sasol Limited
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message from the director, association
of arts pretoria

Why an art competition? Does it serve any real purpose? Some argue

that since there are no absolute norms and criteria to assess good art,

an art competition’s outcome is of necessity the result 

of the adjudicators’ subjective likes and dislikes. Moreover, it is said 

that instead of promoting young talents, it discourages and frustrates

those artists who did not make the mark. It is also claimed that 

it gives winning artists a false sense of importance which eventually

destroys their creativity.

Over the years of its existence the Sasol New Signatures Art Competition, run 

in collaboration with the Association of Arts Pretoria, produced massive evidence 

that the above arguments do not hold water. The competition, by its careful

selection processes, has shown that there are indeed solid ways to evaluate 

and appreciate emerging talents. It has also proved itself to be a compelling force,

inspiring young artists to bring their works to the public eye and thus to enter 

into the exciting South African world of the visual arts. Instead of frustrating 

young artists, it has urged them to persevere and to see the competition with 

its accompanying workshops as an ongoing learning, and not disqualifying, process.

This competition certainly did not stimulate a false sense of celebrity among 

its prizewinners. 

The fact is that many of them, as well as the finalists and other participants, went

on to establish themselves as some of our foremost artists in later years.

The Sasol New Signatures Art Competition is a highlight in Sasol’s calendar. 

What is more, it is a national life-giving force which fuels artistic talents.  

In all, it is a supreme act of faith in the youth of our land.

We thank and salute Sasol.

Pieter W van Heerden
Director Association of Arts Pretoria
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judge’s report

Judging an art competition

The Sasol New Signatures Competition comprises a series of events

that take place from early in the year, climaxing at an exciting

exhibition in the Pretoria Art Museum. It all starts during the month

of May, when we conduct information sessions countrywide. More

than five hundred entries were submitted this year. From our newest

selection centre at Polokwane to the other end of the country in 

Cape Town, young artists submitted their hearts and souls to our

eight selection stations. Entry is free, but this is deceptive. “Free”

entry does not account for the blood, sweat and tears, many hours,

anxieties, creative juices, and bravery most artists endure just 

to enter their work.

But this is the risk taken by the artist during the process of creation. The great media

and communications specialist, Stuart Hall, reminds us that a fluent Circle of

Meaning allows the creator of a message to let go of his “creation” when the receiver

takes over and interprets, internalises, and then reacts to that message. This process 

is crucial for any artist under all circumstances. Within the competition arena,

however, the journey from creation to reception and interpretation is complicated 

by the fact that one needs to cater, so to speak, for a very specific audience.

To have made it to the exhibition as a finalist already means that your work has

made it successfully through a very stringent regional selection process. For every

work chosen this year, selectors had to send at least five other entries back to 

their creators. I must emphasise very strongly the importance of all the works 

here on show, and not only the so-called winners. This exhibition serves as platform

and space for artists to “breathe”, so to speak, in order to work towards that which

is the holy grail of creativity: daring and individual works, accessible, with 

a clear intention.

Chutzpah, combined with clarity of message and intention are the two areas that

dominated the judges’ discussion. Judges expect new artists to take risks, to “spill

their guts”, so to speak, and to use this experimental forum to the maximum

advantage. Sadly, very few grab the challenge with both hands.

This year the final judging process excited me. Not because of the unanimous

nature of the panel, but specifically because of its diversity in background and

opinion. Functioning as a panel, one has to realise that personal choice or bias 

is impossible. It is necessary to compromise personal taste and opinion and find

common ground between six individuals. Discussions became animated and

passionate, and at some point, one had to concede that there could only be one

winner. We do our best to be as fair as possible during the exhaustive process.

Our 2008 winners continue the process of dialogue in the Circle of Meaning, where

messages are placed out there, worked, re-worked, and re-injected into the common

terrain. This dialogue needs to challenge and prompt, ultimately to fulfil the artist’s

role as protagonist and conscience within the daily existence of human society.

Francì Cronjé
Chairman
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winners 2008
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overall winner

Strydom, Richardt (Internet)

Familieportret 2

photographic print

87cm x 111cm  |  edition 1/3
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runner-up

Mokgotho, Nare

Claim (conceptual intervention)

My work often takes the form of public interventions and simple actions that

question who the real owner/s of public space is. As an extension of this, 

my proposed work for the Sasol New Signatures exhibition moves out of the public

domain into the gallery but still seeks to raise questions pertaining to ownership,

this time specifically the ownership of intellectual property. I propose that my

name be inserted into every label of the works on exhibition and that I receive 

a special mention before the commencement of all performance works (without

the consent or knowledge of the artists) so as to be credited as a collaborative

partner in the creation of the works. The work asserts that artworks emerge as 

a result of social engagement and interaction. The work is also in direct contrast 

to individualised scholarship – a Western approach where individual authorship 

is power and claims to knowledge are competitive. The work undermines 

the prevailing notion of artistic genius.

Rooke, Gavin & Mokgotho, Nare (Johannesburg)

Berea, Johannesburg

photograph printed on 100% cotton rag using archival ultra chrome ink

84cm x 115cm  |  edition 1/3
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merit awards

la Grange, Marthinus Jacobus (Cape Town)

Bly volhard, soos atlete

white pine, teak

155cm x 40cm x 40cm

Backeberg, Maike (Internet)

Don’t look away

photographic print on hahnemühle museum etching,

100% cotton rag paper

71cm x 73cm  |  edition 1/10

Hattingh, Christiaan Johannes (Internet)

Only the F’s mean anything

archival digital prints

(2x) 133,5cm x 98cm  |  edition 1/3

van Schalk, Lyle (Johannesburg)

Pause

oil on canvas

(2x) 76cm x 101,5cm

Fuller, St.John James (Pretoria)

The judgement

photography

102,5cm x 153cm



index of artists in alphabetical order

Ali, Sindile Aaron

Backeberg, Maike

Booth, Christo Noel

Bosch, Steven

Brown, Craig Geoffrey & Pienaar, Abraham Jacobus

Campbell, Peter Mikael

Chait, Lior

Chhiba, Reshma Daya

Claassens, Katrine Brink

Cloete, Debbie

Coertse, Albertus Johannes (Albert)

Cooper, Stuart

de Beer, Carolina Davidina (Davina)

de Jager, Ronél

de Klerk, Anja

Demay, Jean-Marc

Downs, Jackie

Esterhuizen, Heila Elsje

Fernandes, Wendel

Fraser, Erica

Froneman, Nadine Elizabeth

Fuller, St.John James

Goliath, Gabrielle Tess

Gourlay-Conyngham, Heather Jane

Gouws, Elsa

Gundula, Ndivhuwo Charles

Hattingh, Christiaan Johannes

Hawker, Leah

Heller, Daya

Hill, Shaun Michael

Hopkins, Mark Shaun

Ikoli, Jedaja

Jacobs, Tertia

Jonker, Francois

Joubert, Ladiné

Joubert, Lourens Jacob

Joyce, Susarah (Sunita)

Kruger, Lara

Laue, Alhyrian

la Grange, Marthinus Jacobus

Lila, Philiswa

Lindeque, Nicole

Lossgott, Kai

Machaba aka Baloyi, Samuel

Mahamba, Themba

Makgahlela, Seema

Makoba, Ramarutha

Maree, Christine

Marsh, Dillon

Marx, Ilanie

Meyer, Garth Christopher

Moholi, Retsepile

Mokgotho, Nare

Mokwena, Oupa Vusimusi

Moletsane, Seretse

Mosopa, Tshepo Gordon

Motseki, Elton Thabo

McNeill, Dawie

Ntsung, Bennet Malefetsane

Olivier, Leanne

Ox, Mea

Pietersen, Melany

Plaatjie, Richard

Preller, Gustav

Pretorius, Elmarie

Pretorius, Gert Hendrik

Schnugh, Lorne

Smith, Susanna

Snyman, Léon Derrick

Sonntag, Reinhard Christoph Wilhelm

Strydom, Richardt

Surridge, Ian

Tshikhuthula, Jan Maanda

Tu, Alison

van Niekerk, Talitha Anjalí

van Schalk, Lyle

van Zyl de Oliveira, Gina

Viljoen, Odette
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catalogue of works on exhibition

Backeberg, Maike (Internet)

Don’t look away

photographic print on hahnemühle museum etching, 

100% cotton rag paper

71cm x 73cm  |  edition 1/10

Booth, Christo Noel (Port Elizabeth)

Towny! Towny!

illustrated drawings (mixed media)

(2x) 45cm x 55cm 

Bosch, Steven (Internet)

Immigration / Emigration I

archival photographic prints (a/p)

(2x) 85,5cm x 66cm

Ali, Sindile Aaron (Bloemfontein)

Ha Kena Mang Oe (I have nobody)

acrylic on canvas

101,5cm x 76cm

Backeberg, Maike (Internet)

Desmond

photographic print on hahnemühle museum etching, 100% cotton rag paper

123cm x 104cm  |  edition 1/10
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Claassens, Katrine Brink (Cape Town)

December 15th and 27th from the Mountain Inn, Rutland, Vermont

oil on reverse framed hardboard

(A) 28cm x 35,5cm  (B) 29cm x 37,5cm

Claassens, Katrine Brink (Cape Town)

SASTS working adventures

oil on reverse framed hardboard

33cm x 40,5cm

(A) (B)

Brown, Craig Geoffrey & Abraham Jacobus Pienaar (Johannesburg)

40B

digital print

151cm x 115cm  |  edition 1/5

Campbell, Peter Mikael (Port Elizabeth)

Polishing brass on the Titanic: Biodiesel Molotov

glass, muttoncloth, water and colourants

32cm x 9cm x 9cm

Chait, Lior (Internet)

Thoroughfare

black and white photography

80,5cm x 62cm

Chhiba, Reshma Daya (Johannesburg)

Kalika

pigment ink on cotton paper

94cm x 130cm  |  edition 2/5
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Cooper, Stuart (Internet)

Harrington Street Boxing Gym

photography

61cm x 126cm

de Beer, Carolina Davidina (Davina) (Bloemfontein)

Anomia II (2007 – 2008)

mixed media

200cm x 200cm

de Jager, Ronél (Johannesburg)

Eeny meeny miny moe...

mixed media on canvas

(10x) 88,5cm x 21cm

Cloete, Debbie (Internet)

But, I don’t want to live in Australia

digital print on wallpaper, vinyl on mirror

240,5cm x 240,5cm

Coertse, Albertus Johannes (Albert) (Cape Town)

Seizure 2008

oil on sacrificial board

93cm x 93cm
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Demay, Jean-Marc (Port Elizabeth)

No thanks to Warhol 

photography

117cm x 81cm  |  edition 1/5

Esterhuizen, Heila Elsje (Johannesburg)

Evocative veil – Down side up

mixed media

208,5cm x 102,5cm

de Klerk, Anja (Stellenbosch)

All in good time

handcut inkjet print, enamel paint and gold stickers

115,5cm x 97cm

Downs, Jackie (Internet)

Hamburg beach

digital print on cotton paper

57cm x 69,5cm  |  edition 1/5
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Froneman, Nadine Elizabeth (Johannesburg)

Earth

digital prints on stretched primed canvas

123cm x 133cm

Goliath, Gabrielle Tess (Internet)

Bouquet II

DVD

40 seconds

Goliath, Gabrielle Tess (Johannesburg)

Bouquet III

archival prints

(3x) 31,5cm x 135cm  |  edition 1/5

Fernandes, Wendel (Internet)

Dark dance

photography

39cm x 120cm

Fuller, St.John James (Pretoria)

The judgement

photography

102,5cm x 153cm

Fraser, Erica (Pretoria)

Circle of reflection

dead tree, blue paint, cement and mirror

site specific
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Hattingh, Christiaan Johannes (Internet)

Only the F’s mean anything

archival digital prints

(2x) 133,5cm x 98cm  |  edition 1/3

Gundula, Ndivhuwo Charles (Polokwane)

Faya S’cool boy

oil on canvas with real clothes

68cm x 58,5cm

Gourlay-Conyngham, Heather Jane (Durban)

Skin-deep

vinyl on hardboard

200cm x 150cm

Gouws, Elsa (Johannesburg)

(ver)Beeld(ing)

installation with newspaper print and chair

71cm x 54cm x 64cm

Hawker, Leah (Internet)

The judgement girls

giclee prints on polycotton and mixed media

(6x) 70cm x 19cm
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Hopkins, Mark Shaun (Internet)

Upside down

mixed media

74cm x 101,5cm

Jacobs, Tertia (Pretoria)

Kwik die aarde

perspeks en orale koorspenne

(2x) 100cm diameter

Heller, Daya (Cape Town)

Whole

steel, plaster, cretestone, feathers, canvas

150cm x 40cm x 40cm

Hill, Shaun Michael (Johannesburg)

Chicken as a metaphor

mixed media

160cm x 67cm

Ikoli, Jedaja (Cape Town)

The child in us

oil on canvas

60cm x 79cm
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Joubert, Ladiné (Pretoria)

Ars moriendi (The art of dying)

various beads, wire, ribbon & decayed teeth

170cm x 40cm x 40cm

Kruger, Lara (Stellenbosch)

Knit 

recycled plastic bags

variable

Joubert, Lourens Jacob (Stellenbosch)

Dionysian revision

oil and pastel on panel

122,5cm x 162cm

Jonker, Francois (Pretoria)

SA 7700

digital print on imported etching paper

90,5cm x 198,5cm  |  edition 1/5

Joyce, Susarah (Sunita) (Stellenbosch)

Reflecting life choices

mixed media

120cm x 90cm
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Laue, Alhyrian (Port Elizabeth)

Hypocaustic grotto / Host to guest / Percolate

reintegrated found objects

151cm x 63cm x 63cm

200cm x 78cm x 78cm

90cm x 76cm x 81cm

Lila, Philiswa (Pretoria)

Skin deep

oil on masonite board

(8x) 28cm x 28cm

Lossgott, Kai (Johannesburg)

Sound, sleep and the first leaf

laser engraving on foxglove and 

gooseberry leaves

(3x) 30cm x 30cm

la Grange, Marthinus Jacobus (Cape Town)

Bly volhard, soos atlete

white pine, teak

155cm x 40cm x 40cm

Lindeque, Nicole (Johannesburg)

Old blazer II

oil on canvas

99cm x 50,5cm
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Makgahlela, Seema (Pretoria)

Expect

mosetla tree

52cm x 25cm x 11cm

Makoba, Ramarutha (Johannesburg)

Looking around you I and II

marley tile etching

(2x) 62cm x 77,5cm  |  edition 3/4

Maree, Christine (Internet)

Betty and Caroline

crystacal, fibreglass tissue and fibre seal

165cm x 70cm x 70cm

155cm x 70cm x 70cm

Machaba aka Baloyi, Samuel

(Polokwane)

Hand tools

acylic on canvas

54cm x 69cm

Mahamba, Themba (Pretoria)

Long walk to freedom with uni feetwear

sponge

variable
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Marsh, Dillon (Internet)

My bathtub

photography

52,5cm x 52,5cm

Meyer, Garth Christopher (Johannesburg)

Gateway

photography

94cm x 120cm

Moholi, Retsepile (Durban)

Cultural transformation

mixed media on pine wood

38cm x 50cm

Mokgotho, Nare
Claim 
(conceptual intervention)

My work often takes the form of public interventions and simple actions that
question who the real owner/s of public space is. As an extension of this, my
proposed work for the Sasol New Signatures exhibition moves out of the public
domain into the gallery but still seeks to raise questions pertaining to ownership,
this time specifically the ownership of intellectual property. I propose that my
name be inserted into every label of the works on exhibition and that I receive a
special mention before the commencement of all performance works (without the
consent or knowledge of the artists) so as to be credited as a collaborative partner
in the creation of the works. The work asserts that artworks emerge as a result 
of social engagement and interaction. The work is also in direct contrast to
individualised scholarship - a Western approach where individual authorship 
is power and claims to knowledge are competitive. The work undermines 
the prevailing notion of artistic genius.

Rooke, Gavin & Mokgotho, Nare (Johannesburg)

Berea, Johannesburg

photograph printed on 100% cotton rag using archival ultra chrome ink

84cm x 115cm  |  edition 1/3

Mokwena, Oupa Vusimusi (Pretoria)

The Mugabe spoons

different types of wire

(3x) 18cm x 60cm x 30cm

Marx, Ilanie (Pretoria)

This is a… This is an inkblot

DVD

257 seconds  |  edition 1/10
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McNeill, Dawie (Bloemfontein)

Ons vat

sement

62cm x 60cm x 45cm

Motseki, Elton Thabo (Johannesburg)

Subconscious I, II & III

etching

(3x) 3cm x 70cm x 99cm  |  edition 1/3

Ntsung, Bennet Malefetsane (Bloemfontein)

Stop xenophobia

sleeper wood

66cm x 15cm x 18cm

Moletsane, Seretse (Pretoria)

Lost in translation III

collage, etching, pastels & paper shreds

67cm x 78cm

Mosopa, Tshepo Gordon (Pretoria)

Meno Masweu

woodcut

87cm x 68cm  |  edition 3/4

McNeill, Dawie (Bloemfontein)

Afwagtend

sement

74cm x 50cm x 44cm
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Ox, Mea (Pretoria)

1973

oil on board, manipulated colour copies

81cm x 90cm

Plaatjie, Richard (Johannesburg)

After the negotiations

etching

74cm x 62cm

62cm x 74cm  |  edition 5/5

Olivier, Leanne (Pretoria)

How meaning is constructed: Telling stories

charcoal and pencil on fabriano

74,5cm x 86,5cm

Pietersen, Melany (Stellenbosch)

Proposal (Piggy bank)

acrylic and wood varnish on board

84cm x 66,5cm

Plaatjie, Richard (Johannesburg)

Superiority and silence

etching 

74cm x 62cm  |  edition 5/5
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Schnugh, Lorne (Johannesburg)

Untitled

mixed media

32,5cm x 68cm

Pretorius, Elmarie (Johannesburg)

03/06/2005

pigment print on cotton paper, gouache & enamel

91cm x 220cm

Pretorius, Elmarie (Johannesburg)

Form to force

pigment print on cotton paper & gouache

111cm x 144cm

Preller, Gustav (Internet)

Camp for displaced foreigners, Olifantsfontein

photography

35cm x 44cm

Pretorius, Gert Hendrik (Stellenbosch)

Hippotragus Loncophaeus Derelictus

oil on canvas

70cm x 95cm



24

Snyman, Léon Derrick (Bloemfontein)

Bees – Wax & wave

DVD

247 seconds

Sonntag, Reinhard Christoph Wilhelm (Pretoria)

Systematic invasion 2

various manipulated plastic objects, electric cords 

and connectors, metal rods, screws & nuts

215cm x 90cm x 210cm

Smith, Susanna (Pretoria)

Six Senses

Sight

Hearing

Smell

Taste

Touch

Intuition

photography printed on hahnemühle etching paper

(6x) 55,5cm x 31,5cm

(6x) 24,5cm x 31,5cm  |  edition 1/15
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Tshikhuthula, Jan Maanda (Polokwane)

Widow 

iron wood

121cm x 12cm x 12cm

Strydom, Richardt (Internet)

Familieportret 2

photographic print

87cm x 111cm  |  edition 1/3

Surridge, Ian (Port Elizabeth)

Proudly South African

welded steel

100cm x 180cm x 70cm

100cm x 130cm x 70cm

110cm x 160cm x 70cm

Tshikhuthula, Jan Maanda (Polokwane)

“Makhulu” Grand mother

bluegum

44cm x 27cm x 27cm
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van Schalk, Lyle (Johannesburg)

Pause

oil on canvas

(2x) 76cm x 101,5cm

Viljoen, Odette (Pretoria)

The golden calf

mixed media

106cm x 87cm x 60cm

Tu, Alison (Internet)

Blood, sweat and hairspray

photography

76,5cm x 65cm

van Niekerk, Talitha Anjalí (Internet)

Wrapping the mark

photographic print with light

75,5cm x 98cm

van Zyl de Oliveira, Gina (Johannesburg)

Joining dots 2008

mixed media

95cm x 85,5cm



selection points and judging panels

Final selection committee

Statement from Sasol

Regional selection committee

Francì Cronjé (chairman/national judge)

Lucia Burger and Teresa Lizamore (on behalf of Sasol) 

Elfriede Dreyer (gallerist)

Kiren Thathiah (academic)

Johan Thom (practicing artist)

Bloemfontein

Sharon Crampton

Gerhard Schoeman

Cape Town

Liza Grobler

Gabi Ncqobo

Durban

Brenton Maart

Carol Brown

Internet

Sanna Swart

Natasha Christopher

Johannesburg

Gordon Froud

Stompie Selibi

Polokwane

Arlette Franks

Nandi Hilliard

Port Elizabeth

David Jones

Emma Taggart

Pretoria

Peter Binsbergen

Gavin Rooke

Stellenbosch

Richard Kilpert

Khanyi Mbongwa

Overall Winner – Richardt Strydom (Familieportret 2)

Sasol is proud of our 19-year relationship with the Sasol New Signatures Art Competition and the Association of Arts Pretoria. A cornerstone of 

the competition is the independence of the judging panel, all experts in their field, who have helped elevate the competition's stature through their

consistently high standards. This year we are faced with a winning work that has created some discomfort within Sasol and may be similarly

received by some members of the public. While we acknowledge the expertise and independence of the judging panel, we feel it is appropriate 

and responsible to distance ourselves as a sponsor from this particular work, as the overall winning work. We understand the comprehensive process

that was followed to review each submission and we recognise that each artwork has a personal interpretation. Discussion and debate is vital

within the world of art and our society in general and to this end we have listed an interpretation by Prof Marinus Wiechers, of the winning work.

We hope this will encourage the viewer to ponder the contents of the work and form an individual opinion. The Sasol art collection contains many

very challenging works of art and while we support artistic integrity, we also respect differing views on what is acceptable.

Quote by Prof Marinus Wiechers, an art scholar and well-known academic who concluded his scholarly career as principal and vice-chancellor 

of Unisa. His portfolio includes a doctorate in the legal profession.

“At a first glance, the work may appear offensive for its rather unashamed and even crude nudity. But this is not at all what it is about. What it does, is to

depict the extreme misery, the pathos and dehumanization of poverty. In a true sense, it is a picture of severe loss and finally a loss of human dignity. 

At the same time, there is indeed a hidden sexual message in the couple’s nakedness and the presence of the baby doll on the mother’s breast. But this is

not in the least obscene. It is the message that when earthly possessions are lost, there is still an obstinate will to live. A will which manifests itself to

procreate. This is why we see so many children in Africa under the severest conditions of poverty. The fact that the woman holds a doll could also imply

male impotency in the face of social dystopia. I find this an extremely forceful and thought-provoking work”.
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sasol new signatures art competition
winners 1990 – 2007

1990
Overall winner Linda Hesse

Merit award Johan van der Schijff
Minnette Vári
Theresa Ann-Mackintosh
Lientjie Wessels

1991
Overall winner Jennifer Kopping

Merit award Astrid Nankin
Jaco Erasmus
Anton Karstel
Minnette Vári

1992
Merit award Candice Breitz

Karin Lijnes
Grant Carlin
Marco Cianfanelli
Nicole Donald
Martin Steyn

Runner-up Liekie Fouché
Katie Bristowe
Stephen Klein
Luan Nel
Henk Serfontein
Anita Lategan

1993
Judges’ prize Hanneke Benade

Luan Nel
Justine Wheeler

1994
Judges’ prize Miriam Stern

Frauke Knobl
Wilma van der Meyden

1995
Judges’ prize Henk Serfontein

Wim Botha
M J Lourens

1996
Judges’ prize Colette Luttig

Samantha Doepel
Hilton Mann

Merit award Jaco Benadé
Renier le Roux

1997
Judges’ prize Marlies Herold

Liza Wilson
Frederick Eksteen

Merit award Marius Botha
Elizabeth Litton
Marieke Prinsloo
Richardt Strydom

1998
Judges’ award Retha Erasmus

Albert Redelinghuys
Sanette du Plessis

Merit award Brad Hammond
Zonia Nel
Konrad Schoeman

1999
First prize Kathryn Smith

Judges’ award Mark Wilby
Judges’ award Renier le Roux

People's choice Jo Nkosi (Rina Stutzer)

2000
First prize Klas Thibeletsa

Judges’ award Richard Bollers
Judges’ award Mark Wilby

People's choice Engela Olivier

2001
First prize Theresa Collins

Judges’ award Johan Thom
Judges’ award Bronwyn Hanger

People's choice Annette Dannhauser
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2002
First prize Ludwig Botha

Judges’ award Ludwig Botha
Judges’ award Willem Botha

People's choice Isabel Rea

2003
First prize Talita van Tonder

Judges’ award Bronwyn Hanger
Merit award Zander Blom

Haidee Nel
Emily Stainer
Bronwen Vaughan-Evans
Gina Waldman

2004
First prize Richard Penn

Judges’ award Clerkford Buthane
Acknowledgement Michael Croeser

Emmanuel Moutswi
Christian Nerf
Julia Raynham
Zach Taljaard
Roelof van Wyk
Gina Waldman
Reney Warrington

2005
First prize Elmarie Costandius

Sean Slemon
Judges’ award Sean Slemon

Brendan Cahill
Ismail Farouk
Christiaan Hattingh 
Mphapho Hlasane 
Nomthunzi Mashalaba 
Anne Celesté Nel 
Mushaathama Neluheni 
Jacobus Sieberhagen 

2006
First prize Cillié Malan

Runner-up Gina Kraft
Rat Western

Merit award Olaf Bischoff with
Jean Marais
Angeline-Anne Le Roux

Certificate Franya Botha
Ismail Farouk
Bronwyn Lace
Thabang Richard Lehobye
Nomthunzi Mashalaba
Mushaathama Neluheni
Elmarie Pretorius

2007
First prize Gavin Rooke

Runner-up Peter Mikael Campbell
Merit award Olaf Bischoff

Sophia Margaretha (Retha) Ferguson
Mareli MacFarlane
Tebogo George Mahashe
Wessel Snyman
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